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Bach's ' Mosque at Cairo ; ' and lastly two exquisite drawings by 
Mr. Edward H. Fahey, ' Going in ' and ' In Memoriam,' which 
we have not space to describe in detail, but simply content our- 
selves by recording our admiration for. If we notice Mr: E. J. 
Gregory's picture, ' A Stitch in Time,' last of all, it is not because 
it is the least excellent of the drawings exhibited by the " Institute," 
but for the reason that it was hung away upon a screen \vhere 
one had to search in the dark to detect its many admirable quali- 
ties. A graceful female, already dressed for the promenade, has 



thrown her fur-lined mantle back over her shoulders, while she 
seats herself at a sewing-machine (horrid associate of Art !) to 
stitch the unravelled hem of one of the under-flounces of a pur- 
ple-silk dress. These are the materials, or some of them, of the 
picture, but the subjects of the artist's study have evidently been 
how to produce the utmost grace and natural simplicity in his 
picture without disturbing the effects of light and colour which he 
meant to produce, and which happen to be in every respect ex- 
quisite. Charles E. Pascoe. 



NOTES. 



SALE OF JOHN TAYLOR JOHNSTON'S PICTURES.— The 
famous gallery of paintings owned by Mr. John Taylor Johnston, 
of New York, a part of which were exhibited in the Centennial Loan 
Collection at the Metropolitan Museum of Art last summer, was sold by 
auction, under the direction of Mr. Samuel P. Avery, on the 19th, 20th, 
and 22nd days of December. The Johnston Gallery has been for many 
years the most important private collection of Art-works in the United 
States, and, owing to the public spirit of its owner, it was always acces- 
sible to visitors on certain days of the week during the winter seasons, 
which obtained for it great popularity. The announcement of its sale 
immediately after the close of the Loan Exhibition, owing to the misfor- 
tunes of its owner, caused universal surprise and regret. The sale was 
held in Chickering Hall, and it brought together buyers from all parts of 
the country ; and, as the result, the paintings are scattered now in all the 
principal cities of the Union. A majority, perhaps, of the paintings 
were bought by the connoisseurs of New York and Brooklyn ; but of 
the remainder, some went to Boston, and others are now held in Phila- 
delphia, Baltimore, Chicago, Cincinnati, Providence, and San Francisco, 
The collection was the largest and most valuable ever sold in the United 
States, and brought altogether $327,792, divided as follows : For paint- 
ings, $302,235 ; water-colour drawings, $16,957 ; statuary, $16,957. 
The great sales of paintings previously held in New York appear small 
in comparison to that of Mr. Johnston. They were the Wolfe collec- 
tion sold in 1863, $1 18,000; the " Alexander White " collection, $90,150, 
sold by the Leavitts in December, 1871 ; the " Derby," $88,485, in Janu- 
ary, 1872 ; the " Lockwood," $85,320 and " Belmont," $81,000, also in 
1872 ; and the " Blodgett," $87,360, in April last. Among the Johnston 
pictures which sold at prices ranging from $1,000 and upwards, were 
Meissonier's ' Soldiers at Cards,' which originally came from the Demi- 
doff collection, $11,500, to James Gordon Bennett, of New York ; East- 
man Johnson's 'Chimney Corner," $1,000, S. A. Mann, Utica; G^- 
rdme's ' Bashi-Bazouk," $1,200, J. W. Garrett, Baltimore; 'Landscape 
and Cattle,' Van Marcke, $2,550, James Gordon Bennett, New York ; 
'Female Head,' Couture, $1,000, C. J. Osborne ; 'Chasing the Butter- 
fly,' Merle, $1,615, G. B. Roberts; 'The Outcast,' G. H. Boughton, 
$1,005, H. R. Leroy ; ' Fruit,' J. W. Preyer, $1,400, W. T. Walters, 
Baltimore ; ' Spalatro's Vision of the Bloody Hand,' Washington Allston, 
$3,900, H. R. Bishop, San Francisco ; ' Landscape,' C. F. Daubigny, 
$1,450, W. T. Walters ; ' Tarquin and Lucretia,' Van Mieris, $1,470, 
J. H. Sherwood; 'Objects of Art,' Blaise Desgoffe, $1,300, J. Milbanks ; 
' Interior of Santa Maria, Rome,' Ricardo Madrazo, $4,600, Alexander 
Brown ; 'Venice at Sunset," Felix Ziem, $1,510, J. W. Garrett ; ' Illus- 
trations of the Jobsiade,' Hasenclever, $4,200, S. S. Fisher ; ' The Upper 
Rhine,' B. C. Koek-koek, $2,800, John Wolfe ; ' Afternoon on the Con- 
necticut Shore,' Kensett, $1,500, F. H. Smith, Boston ; ' The Poacher's 
Death," Hubner, $1,600, D. H. McAlpine ; ' The Reaper's Return 
Home," J. Becker, $5,100, S. P. Avery; 'The Roll-Call of the Last 
yictnns of the Reign of Terror," Charles Louis MuUer, $8,200, A. T. 
Satterlee ; ' Twilight in the Wilderness," F. E. Church, $3,600, J. W. 
Garrett; 'Arrest of Franz Rakoczy, Prince of Hungary, 1701," Julius 
Benczur, $3,750, H. R. Bishop ; ' The Voyage of Life," Cole"s famous 
senes, $3,100, H. B. Plant ; ' Fishing-Boats off Scheveningen," Joseph 
Israel, $2,900, S. P. Avery; 'The Slave-Ship," J. M. W. Turner, 
$10,000, Alfred Pell, Boston ; ' Spring Flowers," J. L. Hamon, $4,600, 
' W ' ^"^'^^ ' ' ^ ^°""S Italian Mother," Jourdan, $2,300, J. Schindler ; 

Wallachian Peasants crossing a Ford," Schreyer, $2,700, George Bliss; 

The Call to Prayer, Cairo," G^rome, $4,000. George Peabody Wetmore ; 

betthng Accounts," Dyckmans, $1,350, S. P. Avery ; 'Japanese Bazaar," 
^^astres, $1,675, E. P. Beebe ; ' La Lecture," F. Willems, $1,975, J. W. 
Garrett; 'Isabella and the Pot of Basil," Holman Hunt, $2,650, J, W. 
•jarrett; 'The Suicide," Decamps, $2,900, S. P.Avery; 'The Quarrel 
ot the Pets," Escosura, $1,000, S. P. Avery ; ' Blowing Bubbles," Bou- 



guereau, $1,225, C. H. Denny; 'Nymph at the Fountain," Paul Dela- 
roche, $1,040, P. Van Valkenberg ; ' The New Sister," Meyer von Bremen, 
$3,700, J. M. Fiske ; ' The First Cider," Duverger, $1,200, F. H. Smith ; 
' Cellar Bacchantes," Hasenclever, $1 ,025, N. Espencheid ; ' A Brittany 
Shepherdess," Jules Breton, $2,000, F. H. Baring ; ' Fruit-Piece," Simon 
Saint-Jean, $1,350, W. W. Corcoran, Washington ; ' Winter Scene, Hol- 
land," B. C. Koek-koek, $1,550, J. W. Garrett ; ' The Story of the Battle,' 
DeVriendt, $1,800, J. W. Bookhalter ; 'A Norway Torrent," A. Achen- 
bach, $2,000, H. W. Robbins ; ' The Two Confessors," Zamacois, $6,500, 
A. T. Satterlee ; ' The Old Beau," Knaus, $3,000, John Wolfe ; ' The 
Harbour of Brindisi," S. R. Gifford, $1,575, Henry Sampson ; The 
Turkish Patrol, Smyrna," Decamps, $8,350, J. Wolfe ; ' The Knitting- 
School,' Anker, $1,000, F. H. Smith; 'Autumn Landscape and Cattle,' 
Troyon, $9,700, F. H. Smith ; ' Italian Bandits surprised by Papal 
Troops," Horace Vernet, $6,000, F. H. Smith ; ' Niagara Falls," F. E. 
Church, $12,500, W. W. Corcoran, Washington; Brittany Peasants at 
Prayer,' Brion, $7,150, J. W. Garrett ; ' Proclamation in Front of the 
Pantheon," Simonetti, $2,775, E. B. Warren ; ' Light-house, Coast of- 
Holland," Le Poettevin, $1,300, J. A. Roosevelt ; ' On the Way to the 
Bath," Bouguereau, $6,000, S. P. Avery ; ' The Letter-Writer of Venice," 
MuUer, $1,550, G. G Haven; 'The Path through the Woods," Corot, 
$1,000, L. P. Morton ; ' In the Caf6," R. Madrazo, $2,350, H. R. Bishop ; 
' The Embarkation," Isabey, $1,000, D. Stewart ; ' Preparing for Church," 
E. Frere, $2,400, S. P. Avery ; ' Fishing-Boats, Sunset," A. Achenbach, 
$1,025, J- W. Garrett ; ' Theophile Palmer," Sir Joshua Reynolds, 
$2,100, S. P. Avery ; ' Landscape," Jules Dupr6, $1,500, G. G. Nelson ; 
' Marshal Saxe and Staff," Meissonier, $8,600, H. R. Bishop ; ' Scene in 
an Orchard," Boldini, $2,150, James Gordon Bennett; 'Christmas in 
England," G. H. Boughton, $1,025, D. Van Valkenberg ; ' Old China- 
Shop, Pompeii," Hamon, $1,350, G. G. Haven ; ' Lake Lucerne," Casi- 
lear, $1,025, J. M. Fiske ; ' Prisoners from the Front," Winslow Homer, 
$1,800, S. P. Avery ; ' A Young Roman"s Bath," Gleyre, $5,200, Charles 
Stuart Smith; 'The Wandering Fiddler," E. Johnson, $2,375, J- W. 
Garrett ; ' The Temptation of St. Anthony," Louis Leloir, $2,000, G. 
M. George ; ' Marine — Dutch Shipping," P. J. Clays, $3,550, James 
Gordon Bennett ; ' Death of Cissar," G^rdme, $8,000, A. T. Satterlee ; 
The Road to the Convent," Hellrath, $1,275, E. C. Sampson ; ' Herd 
of French Cattle," Van Marcke, $5,100, R. C. Tait ; and 'Arabs re- 
treating," Schreyer, $6,700, S. P. Avery. Of the water-colour drawings, 
Tiffany"s ' Old Treasury Building, Tangier ; " ' The Duchess reading 
Don Quixote," by Sir John Gilbert, R. A. ; and ' The Offer of the Um- 
brella," by Vibert, sold for $1,000 each ; Zamacois's 'Waiting at the 
Church-Porch," $900 ; Fortuny"s ' Mandolin-Player," $680 ; and the 
others ranged from $12 to $500 each. The principal piece of statuary, 
Vela"s ' Last Days of Napoleon," was bought by W. W. Corcoran, of 
Washington, for $8,000. The latter, together with the works by Saint- 
Jean and Frederick E. Church, bought also by Mr. Corcoran, will go into 
the Corcoran Gallery. 

Art in Boston. The most notable recent event in Boston Art-cir- 
cles has been the exhibition of William M. Hunt"s pictures, for the most 
part painted by that eminent artist during the past twelvemonth. A 
few have been shown in previous exhibitions, but the greater number 
were seen for the first time by the public. They comprised a vari- 
ety of subjects, and thus betrayed Mr. Hunt's versatility alike in topic 
and treatment. There were portraits, landscapes, ideal heads, and 
figures. Any one familiar with Mr. Hunt's style would have recognised 
each as his, so entirely characteristic are the free vigour of his handhng 
and the masteriy management of colour, especially of the less bnlhant 
tints. The effect with which he uses various tints of grey in his land- 
scapes was more than ever apparent, while his success with woodland 
perspective and foliage was once more demonstrated. Among the pic- 
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tures was the nude figure of a boy, framed in a green arbour, and on the 
point of diving into a pool, which was full of grace and attractiveness. 
There was a picture of ' Hamlet,' one of the most expressive and faith- 
ful representations of that hackneyed hero to be seen. Mr. Hunt is 
said to have taken as his model in this a German conception of the 
princely Dane. The largest picture exhibited was a landscape-scene, 
representing a certain picturesque point in Charles River, near Boston ; 
while two twilight scenes are compared to Rousseau, so finely poetic 
and suggestive are they. The portraits, however, claimed the closest 
attention, for, after all, Hunt's best excellence appears in the depicting 
of the human form, and the admirable skill in drawing and in colouring 
the draperies of seated or full-length figures. On the whole, the exhibi- 
tion fully sustains Mr. Hunt's fame, and indicates that his talent is 
even yet ripening by the lapse of time and the unfaltering devotion of 
the artist to his work. . . . The historic portraits of General Knox, 
John and John Quincy Adams, John Hancock, and other Massachu- 
setts worthies, which have hung so long in Faneuil Hall, have been re- 
moved to the new Art-Museum, where most of them are seen in a better 
light than in the rather gloomy " Cradle of Liberty," and hence new 
artistic beauties are discovered in them. . . . The competing models for 
a statue of Josiah Quincy, by the American sculptors Story, Gould, and 
Ball, have been on exhibition in Boston. The decision rested with a com- 
mittee consisting of the mayor and two aldermen, as the statue was or- 
dered to be made for the city. The general impression was in favor of 
Ball's model, to whom the task has been confided. ... An exhibition of 
relics and of pictures, illustrative of Boston history, is being held at the 
Old South Church, the proceeds of which are intended to go towards 
paying for that ancient edifice, and preventing its sacrifice to the de- 
mands for room made by the commercial spirit of the day. 

Wagner in Rome. — The International Association in Rome distin- 
guished itself by a delightful evening entertainment given to Wagner in 
his recent visit to that city. The chief hall of the rooms of the society 
was richly adorned with the banners of different countries, and at the 
end of the salon a trophy of musical instruments was tastefully arranged 
upon effective drapery. In front of it was a bust of Wagner, almost 
improvised by the Roman sculptor Ettore Ferrari, and which was highly 
approved by the original, when, upon his arrival, he was conducted to it. 
Cavaliere De Sanctis had been chosen to give the celebrated composer a 
welcome, with an appropriate address, but he preferred to accomplish 
his task in French poetry, to which Wagner responded in the same lan- 
guage, expressing his satisfaction at being in Rome, home of the Fine 
Arts, and in the midst of artists from all the countries of the world. He 
remarked that, as the Arts were sisters, he hoped that his music would 
be received with pleasure by artists. The president of the society, 
Vannutelli, presented him with a diploma of honorary membership, artis- 
tically prepared by Signor Ferraresi, and, after choice music by the best 
professors of Italy, Wagner, with the other guests (comprising the most 
prominent artists, musicians and literati of Rome, as well as the Ger- 
man minister and members of other legations), was escorted to the 
Sala Supeiiore, adorned with representations by the artists of the Cer- 
vara festivals. Here the collation was served, while in the other hall a 
mandolin-concert was arranged to give Wagner the pleasure of hearing 
this graceful Italian instrument with a large number of performers. 

Taxation on Art in Italy. — Italian artists complain of the severe 
taxation imposed upon them by the Government. The International 
Art Association of Rome recently appointed a committee to wait upon 
the Ministers of Public Instruction and Finance in regard to this griev- 
ance. The minister promised to recommend to the Internal Revenue 
Department the exercise of greater justice in the assignment of taxes, 
and, in reference to a complaint of the artists at the heavy tax levied by 
the United States Government upon works of Art introduced into that 
country, he also promised to avail himself of the friendly relations exist- 
ing between the United States and Italy, as well as of the personal 
sympathies of the American minister for Italy, to obtain, if possible, 
more favourable conditions. The Minister of Finance informed the 
committee that, although the cession of an ample area, on the Via 
Nazionale of Rome, had'been made for the Art-Exhibition building, the 
finances of the state could not afford the defrayal of the entire expenses 
of the construction, but must leave the chief part to the province and 
city of Rome. Already 300,000 lire ($60,000) have been given for the 
edifice. 

New Painting by Gebhardt. — A remarkaljle new picture by Pro- 
fessor von Gebhardt is at present being exhibited at Diisseldorf, and is 
creating a great sensation among the Art-loving public in Germany. 
The subject chosen by the painter is the well-worn one of the disciples 
at Emmaus, but Gebhardt has not treated it at all in the conventional or 



traditionary spirit. The picture is divided, after the manner of a me- 
diseval altar-piece, into a large painting in the centre, and a smaller one 
as a lunette, separated by heavy architectural framework: The Christ 
is described as not well painted, but the disciples are conceived with the 
utmost realistic power. In the chief compartment the disciples are seen 
at the very moment when their Master has disappeared from their sight. 
One of them, a dark, powerful man, stands up holding out the bread 
which he was about to break with his Lord, and gazing with incompre- 
hensive amazement at the empty place where a moment before the divine 
Host had been sitting. The other, an older man, sits quietly with his 
glance directed above, where Christ is seen in the lunette upper portion 
of the picture stretching forth two large hands, in the act of blessing, 
but with a countenance full of grief and compassion for the sins and 
sorrows of the humanity that He has now forever cast off. 

M. TissoT. — We learn from the London Academy that M. Tissot has 
lately completed several very interesting pictures intended for the Grosve- 
nor Gallery. One of these is a large portrait-study of a lady placed amid 
a wilderness of chrysanthemums in bloom. She is stooping down to ar- 
range one of the plants, in such a manner that the face is surrounded by 
the rich and varied tints of the flowers, whose delicate forms are every- 
where precisely rendered. It is a bold experiment in colour that depends 
for its success upon the faithful realisation of a single effect of light con- 
trolling and harmonising the different tints. A second composition is 
called ' The Widower,' in which the father is represented with a child in 
his arms, standing amid the long grass of an orchard in spring-time. 
The sentiment of the picture is rather suggested than expressed by 
means of a grave and tender arrangement of colour. The light is a 
spring day, over which the sun has not yet gained full power, and the 
contrast between the darkly-clad figures and the lush green of the grass 
and foliage is further subdued by the tints of violet irises that spring up 
in the foreground. 

The Italian Sculptor Luccardi. — Italy has recently lost an excel- 
lent sculptor. Professor Vincenzo Luccardi, who died at Genazzano, where 
the whole population joined in the funeral-rites. He was born in Ge- 
mona, province of Udine, in 1811, and from early youth showed a 
strong tendency towards Art. In 1829 he was admitted to the Academy 
of Art in Venice, where he gained nine medals in the various exhibi- 
tions. He afterwards studied in Florence, but after 1836 was estab- 
lished at Rome. Among his Art-sculptures are : ' Cain,' which gained 
the prize in the Exhibitions of Florence and Vienna ; and the group of the 
' Universal Deluge,' for which he received the gold medal at the Paris 
Exhibition of 1867 and the decoration of the Legion of Honour. 
Among his more recent works are, ' Raphael and the Fornarina,' ' Hagar 
and Ishmael,' 'Cleopatra,' and 'Alda.' He was professor in the Aca- 
demy of St. Luke and other Italian Institutes. From Pius IX. he 
received the insignia of the Order of St. Gregory the Great, and of the 
Piano. 

American Pottery. — The return of Mr. C. M. Campbell, M.P., 
from the International Exhibition at Philadelphia to Stoke-upon-Trent,' 
England, was made the occasion of a presentation of an address to him 
and a bracelet to his daughter by the work-people in the employ of 
Minton and Co., the well-known porcelain-manufacturers, of which firm 
Mr. Campbell is the head. Mr. Campbell, in acknowledging the pre- 
sentations, said that during his visit to America he received nothing but 
kindness. He went to Philadelphia with an anxious spirit, but found 
that, though American pottery was quite equal in "potting" and general 
appearance to many English productions, it was far behind the best 
ceramics of England. 

The proposal to establish in Paris a Museum of Decorative Art is 
rapidly gathering strength. The scheme has already been warmly ap- 
proved by the Minister of Fine Arts, and a vigorous effort will be made 
to secure the definite establishment of the institution before the open- 
ing of the International Exhibition in 187S. 

Among the Christmas-books offered to the German public, in the 
season just passed, was an edition of Tennyson's "Enoch Arden," 
charmingly illustrated by P. Thumann, an artist who seems to walk 
closely in the footsteps of the genial depictor of German life and man- 
ners, Ludwig Richter. 

SlEMlRADSKY. — The Polish artist Siemiradsky, whose historical paint- 
ing of ' The Christians burning as Illuminations before Nero ' excited 
such general admiration during its exhibition in 1876, at Rome, has 
been commissioned to adorn with paintings a church in Moscow. He is 
now occupied in preparing the cartoons. 



